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Part to Wol e

At first glance, the work of these two artists seenms to have very little
in common.

Li Trincere's powerful and intensely col ored, shaped canvases exi st as
charged objects that feel iconic and yet al so contingent. The inner

organi zation, forned of colored shapes, serves to structure and energize
the painting shape by reversing the arrow directionality of its outer
profile. W sense a greater whole, but the divisions seemto also break
this whole apart fromthe inside. Trincere's work seens to i ssue fromsone
pre-verbal place and yet it is also articulate, accessible and intensely
present.

The col | aged and deconstructed wall pieces by Ken Wathersby are, on the
ot her hand, usually neutral in color or black and white, sonetines with
colored grid accents. He uses the conventions of painting creation, wth
its stretcher bars, underlying grid structure and canvas skin, as equa
elements in his formal |anguage, m xi ng and mat chi ng under pi nni ngs and
surface, image and structural elenments to forma new kind of whol e that
seenms to be always in the process of devolving and recreating itself.

I mmges cut out of art history books are inserted into sone of the
conpositions, creating reference to the world outside the abstract system
and setting up viewing lines that behave alnbst as "a cinematic eye-line
match... which mimc, echo and extend the artist’s and viewer’s acts of
looking within a spatial field of abstraction." *

However, both artists are involved with our bodily response to their work,
using scale and literal dinmensionality to approach a scul ptural/haptic
feeling. Rich built up surfaces in Trincere, textured and cut-open

pai nti ng skins and wooden grids in Wathersby, tenpt us to touch, to
experience the painting as object in our own tine and space. Wat hershy
acknow edges and questions the conventions that we use to define painting
inits long history. And Trincere's use of shaped canvases al so refranes
painting's traditional role, froma rectangular w ndow of illusionistic
space, into an iconic object of charismatic presence.

As Rudol ph Arnhei margues in both "Visual Thinking" and "Art and Vi sua
Perception", the act of perceptionis initself a formof thinking, a
graspi ng of basic structural features, which have their parallel in the
organi zation of the outside world. Basing his discussions on gestalt
psychol ogy, he states that we perceive wholes, and therefore a needed
feeling of balance, through various rules of the connection of parts:
through simlarity, contiguity, closure, symmetry, and past experience,
for exanpl e.



Both Trincere and Wat hersby operate using these rules to different ends,
each formng their own uni que species of wholes fromparts, but also
allowing for their deconstruction again into their constituent el enments.
By placing their work together in one room we are nade aware, not only of
the provocative edgi ness of each artist's issues, but are newy conscious
of our own assunptions and perceptions as viewers |ooking for solid
ground.
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